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The restrictions imposed on the design element were
many#and varied. Wall reliefs in public places had to be
‘anti vandal'. If you left any plain area of any size it was an
invitation for the graffiti brigade. Some of this early work
was situated in entrance halls or children’s play areas in
multi storey housing developments.To overcome this |
found inspiration in both Indian art and South American
art where wall surfaces were almost entirely covered |
with rich texture and pattern. | |
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The sculpture was considered by the architect to be an
integral part of the building. In many cases the sculptural
wall was also structural - supporting the rest of the
building above.

{

The process of creating wall relief sculptures involved«.
making negative moulds - mainly using expandeds =i
polystyrene sheet built up into the required thicknesses; l_
These were carved out or burned out employing a !l T’ }
variety olf techniques. 6 | [ |
Accurate dravvings done to scale were produced am!l ! |I Il '
" incorporated into presentation drawings for the the - ™ I A
..__I"'agchitect and his client - and they had to be strictly . | |
~a hered to. The scaled drawings were of course a'bsolutel;' 1

| r;gcessari,?-‘n enlarging to full size wh'eq making the moulds,
iTHere was no room for errotl"l y

| As can be seen from the photographs the scale of work

' "was very large indeed. '
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Abstract mural for
Halifax Building Society.
Glasgow c. 1980



